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4 PREF.ACE. 

The idea conveyed by the objection is, that the "naked 
skull" is the all of Phrenology, and only a part of Physiog­
nomy. The naked skull, says the writer, "is the only organic 
memento of the character of the dead ;" but Physiognomy 
claims the advantage of the naked face, while living, and of 
being able to say, "Blessed be the art that can immortalize!" 
In portraits, the skull remains in the background, where na­
ture placed it; and the power of art-is expended upon the 
face, in making it live, and breathe, and grow warm with 
life, and almost speak. Would the " naked skull of poor Y or­
ick" have been treated contemptuously in the third person, or 
gibingly in the second, if it had been as good an of 
character as the face? "How abhorred in my imagination it 
is! My gorge rises at it. Here hung those lips that · I have 

kissed I know not how oft. Where be yom· gibes now? yom.· 
gambols? your songs? your :flashes of merriment that were 
wont to keep the table on a roar?" Contrast this with Cow­
per's address to his mother's picture :-

" That face is thine, thy own sweet smile I see, 
The same that oft in childhood solaced me!" 

What if somebody should become so phrenology-mad as to 
hang up "the only organic memento of the character of the 
dead" on the parlor-wall! Pity it is that Nature should have 
made "the only reliable indelC of character" so inaccessible; 
and that Art, when Nature fails in her attempt, should sub­

stitute a wig, and add such a fashion of head-dress as to be 
a burlesque upon the reliability, pretensions, and significance, 

of the cranium ! 
The second formidable objection is this: "The temporary 

effects of an emotion may be set fo1·th in the face, obscuring 

for the time being the natural traits of character, while the 

form of the head remains the same, offering to .the phrenolo-
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PREFACE. 7 

the character is precisely that of the mother • • • • and as un­
like that of the father ... . as can well be imagined." The 
premises in this case will not sustain the conclusions. That 
from a father and a mother, whose opposite characters are in­

dicated by opposite faces, can be produced an offspring whose 
face and character are opposite to each other, is a contradic­
tion in terms. If the face and the character " belie" each 
other, the one may as well be convicted of falsehood as the 

other : but the truth is, whatever belies one belies them both ; • 
ii.nd the asse1-tion, that one i& true and not the other, belies itself. 

The next assertion which strikes us as being very singular 

is this : A person " looks at the face, but the scenery above it 
gives him, after all, his idea of man. We say an eye is 
beautiful, but it is a' much the scenery around the eye that . 
gives it and expression as the eye itself, and even 
more." The first sentence teaches us that we can have no . 
idea of a man till he doffs his hat ; but the second descends 

from that high empyrean , and acknowledges that there is 

scenery (J!fOwnd the eye, which, as the eye is very expressive, 

must be an important ind ex of character. But the most ridic­

ulous thing is, that a " a glass eye keeps pace exactly with the 
natur al one, in all apparent changes of that speaking organ." 

Of course, then, when a high-spirit ed horse "darts the fire of 

passion" from his eyeballs, it is "the change of scenery around 
the eye, and not the eye itself ;" and, of course, Art may do 
as well as Natur e in manufacturing eyes I Accordingly, our 
critic has caused a pair of eyes to be executed for the picture 
of the bust of Vitellius - with what inten tion we aball pres­

ently sec. I t is quite probable, too, tha t Art can manuf: 
a face out of the odds and ends of different characte 
shall be quite equal to one of Nature's own product ions. 
this princip le, faces are man ufactured that are intended to be, 

and that are, perfect contradictions to Phys iognomy. 



































































































56 COMPARATIVE PHYSIOGNOMY. 

ostrich runs when pursued by a horse. He is a sort of math­
ematical reasoner, considering that if by any means he can 

return "to the place of beginning," 
the thing is "proved." In other 
words, he is a sort of transcendental 
rhinoceros, for wh0ever resembles 

the one a,nimal has a certain resemblance to the other. It 
may be mentioned at the same time that the relationship be­
tween the lion and the eagle, and the cat and the ow], canses 
that the person who resembles the beast should resemble also 
the bird, and vice versa. 

But the ostrich, and the man who resembles him too Jiter­
ally i-A horse, by the cunning and prudence of the 
rider, can no more overtake the one, than reason can overtake 
the other. The sandy desert which you will have to traverse 
if yon follow in his footsteps, will not furnish .you with a 




















































































































































































































































































































































































































































































































































































